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CrossMark

This study analyzes the factors that, since the 1960s, contributed to the promotion of
values such as "spirituality," "tradition," "authenticity," and "lranian identity" in
Iranian music. These values transformed Iranian music into a symbol of national and
sacred identity. Two influential currents played a role in this process: the Pahlavi
regime's modernization policies and top-down cultural efforts, as well as bottom-up
social changes. On the other hand, the reactions of opposition groups to the Pahlavi
regime's policies and the resistance to Westernization during this period—particularly
in the discourse of "return to the self"—had a significant role in promoting Iranian
traditional music. These reactions, in response to modernization policies and the
expansion of Western culture, aimed to preserve and elevate Iran’s traditional and
national values through music. During this time, many artists and music practitioners,
in alignment with these discourses and emphasizing traditional values, focused on
reviving Iranian radif music and reinforcing it as a symbol of authenticity and Iranian
identity. These two movements, one from above and the other from below, not only
led to the flourishing and revival of traditional Iranian music but also played a crucial
role in shaping the cultural and musical identity of the era. Therefore, the process that
led to the promotion and redefinition of Iranian music simultaneously stems from the
influences of the era's social, political, and cultural institutions and reflects the
interaction among various cultural discourses, ultimately contributing to the formation
of a national and cultural identity in the realm of music. This process remains ongoing,
as the works and perspectives of influential figures from that period continue to be
reproduced and renewed.

Keywords: traditional music, value, authenticity, return to the self, modernization



https://journalspsich.com/
http://creativecommons.org/licenses/by-nc/4.0
http://creativecommons.org/licenses/by-nc/4.0
https://orcid.org/0009-0002-5218-916X
http://creativecommons.org/licenses/by-nc/4.0

EXTENDED ABSTRACT

This study examines the social and political factors that have influenced the promotion of Iranian
traditional music since the 1960s, focusing on its role in redefining national and cultural identity. The
research highlights how values such as "spirituality,” "tradition,” "authenticity,” and "lranian identity"
became central to Iranian music, transforming it into a symbol of national and sacred identity. Two
primary forces drove this transformation: the top-down modernization policies of the Pahlavi regime and
bottom-up social movements. The Pahlavi regime's cultural strategies, including the establishment of
institutions like the Rudaki Hall and the Shiraz Arts Festival, aimed to create a synthetic national identity
by blending traditional and modern elements. Meanwhile, opposition groups, particularly those
advocating for a "return to the self," resisted Westernization and sought to preserve Iran's cultural heritage
through music. These dual movements—state-led and grassroots—not only revitalized traditional music
but also shaped the cultural and musical identity of the era (Danilo, 2004). The study underscores how
these dynamics reflect broader tensions between modernization and cultural preservation in Iran.

The Pahlavi regime's cultural policies were heavily influenced by the 1961 International Congress
of Music in Tehran, which emphasized the preservation of traditional musical forms while rejecting
hybridity between Eastern and Western systems. Prominent figures like Alain Danilo argued that the
structural differences between these systems made fusion untenable, advocating instead for the
preservation of their distinct "traditional™ and "classical” forms. Danilo's stance, which framed Western
and Eastern music as fundamentally incompatible, was criticized by some attendees, such as Adnan
Saygun, who viewed it as a colonialist imposition that stifled innovation. The regime's efforts to promote
a selective "high culture” of music, including avant-garde and traditional genres, were part of a broader
ideological project to construct a modern yet authentically Iranian identity. This project was
institutionalized through venues like the Center for the Preservation and Propagation of Iranian Music,
which became a hub for traditional music practice and discourse (Saigon, 2004). These initiatives, however,
were often perceived as artificial by critics who saw them as tools of state propaganda.

Opposition to the Pahlavi regime's cultural policies emerged from both secular and religious
groups, each offering distinct critiques of Westernization and modernization. Secular intellectuals, like
Ahmad Shamloo, lambasted events like the Shiraz Arts Festival for promoting what they saw as decadent
Western art, exemplified by figures like Karlheinz Stockhausen. Shamloo's critique targeted both the art
itself and the Iranian elite who uncritically embraced it, accusing them of cultural snobbery. On the other
hand, religious and traditionalist thinkers, such as Ali Shariati and Jalal Al-e Ahmad, framed their
opposition in terms of a "return to the self," advocating for a revival of indigenous values and practices.
This discourse, which gained traction in the 1970s, positioned traditional music as a means of resisting
cultural imperialism and reclaiming Iran's spiritual and national identity. The Center for the Preservation
and Propagation of Iranian Music became a focal point for this movement, with figures like Daryush
Safvat and Nur Ali Boroumand promoting different approaches to traditional music—Safvat emphasizing
its spiritual dimensions and Boroumand focusing on technical mastery (Shamloo, 2010). These divergent
perspectives reflected deeper ideological divides within the opposition.

The "return to the self" discourse profoundly influenced the practice and pedagogy of Iranian
traditional music, particularly through the master-apprentice (ostad-shagird) system. This method,
centered on the oral transmission of the radif (the classical repertoire), was framed as a "natural” and
"empathetic" process that preserved the "secrets” of traditional music. Proponents like Eynollah
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Mosayebzadeh argued that this system not only transmitted musical knowledge but also instilled moral
and spiritual values rooted in Iranian culture. However, this romanticized view obscured the power
dynamics inherent in the master-apprentice relationship, where the master's authority was reinforced by
their exclusive control over musical knowledge. The radif, as a canonical body of work, became a symbol
of cultural continuity, but its rigid hierarchy mirrored the authoritarian structures of broader Iranian
society. Critics of this approach questioned its claims to "authenticity” and "naturalness,” pointing out
how it sidelined innovation and reinforced traditional power relations (Mosayebzadeh, 2003). These
tensions highlighted the contradictions within the traditionalist movement.

The post-revolutionary period saw a paradoxical relationship between the state and traditional
music. While the Islamic Republic initially suppressed many cultural expressions, including music, it
inadvertently created space for traditional music to flourish as a symbol of national identity. The state's
emphasis on cultural authenticity aligned with the "return to the self" discourse, allowing traditional music
to be framed as a legitimate art form. However, this endorsement came with strict ideological constraints,
as the regime sought to purge music of perceived Western influences. The legacy of the Pahlavi era's
cultural policies and the opposition's critiques continued to shape musical production, with traditional
music becoming a site of both state control and cultural resistance. The ongoing reproduction of works
from the 1960s and 1970s demonstrates the enduring influence of this period, as contemporary musicians
and scholars grapple with its complex legacy. The study thus reveals how Iranian traditional music remains
a contested terrain, reflecting broader struggles over identity, modernity, and cultural sovereignty.

In conclusion, this research illustrates how Iranian traditional music became a battleground for
competing visions of national identity during the Pahlavi era and beyond. The interplay between state-led
modernization and grassroots cultural revival produced a rich but contentious musical landscape, where
notions of authenticity, tradition, and resistance were constantly negotiated. The study underscores the
enduring significance of this period for understanding contemporary Iranian culture, as the tensions
between preservation and innovation continue to resonate in the realm of music. By examining these
historical dynamics, the research offers insights into the broader challenges of cultural identity formation
in the face of globalization and political change.




alxo Coluwg

Wlio a5
) 3 ST QT TR LR WL | Y
VFoF yor s A U 5o ol 20!
VFeF y90 peo 17 25U 50 o0l aid iy
VP o0 ) )l 5o oud plco

2ol Gl g Sl (S (Fawigo g9y p 50 owbow 5 cloix! Jolge Julow
o2y g o Cugr Ly pai il

\ . .
®* S Loyle
Al el oDl ST olR231S (555 50 o)l a5 9y e sy (Fslgi 08,5 )| oulid I sematils )

Alirezakhezeli@yah00.com :J ghuo sdium g5 Juwos I

R Alie Sl

?

Soan Megsin Gz leobi) mes wxrse oz e 45 0jlon 0 slse Julw 4 g ol Ao g4

ke cagm oled 4 Slpl ewge Joous el o) ol ol Sl iwge jo el 5 e dlol” ol sing
sSTERP P F VO SRV 5 laabs Jols 38,56 L2 g0 ol uoiie

2,5 S 5 gty e Sln S5k w255 e Jold S50 by s e 5 e o 4y Sl o3

4 @bro ooy, S (slo STy K8 (sgm 5l auils id Kg; !y ol 5l seleiz] Sl sy 5 YL e e O F) L s

GO @ Sl LS B o ohag (lyed cnl 0 2l S0s8 b e 5 Sskee ) slacealw g gy p b el g eloial

3 gl yde Saculow plp 5o laaSTy ool s Glpl (S (Bowge @or 0 2lie BB clgn Gy il e o i s ol
Ul g bai 1) Glnl (o g (i lagby)l o hmge dlalgts 457 330, MW ()8 Sapd 7S elatoh il Slllloo . Sin b 5 o
AT L g b letiS ol a4z g5 b il pl diemoge IS ,ilems 5 oo i 51 (6 lom yly90 ol 5o s NNY AV F il Kens g s b
L_,’_;l)....l Cagp g Sdlal sles lgie 4 |, QT g oty Jlpl o,y Bewge bl (i slo syl
S (hawgs Ll (2SS Coge bl 4 ml 565K 9 Vb5l (S el 90 cnl S Cass 8@
(555 sl 50,5 il satn GBS oly90 (slinmsa 3 (o555 Cpsd (6 UKD o oSl i oyl e Sl i els 1F-T O
5 ool sistlaz] slasles Sl logan ssbar i ymie Sl (ghage iyl 5 gy a5 S S Sk Sl
ol 59 oS el alitin (Fin b (sl plasiS s Jolos nimolis 5 0,5 o0 Slis g0 T (Fan b
S Lz o)l adlsl plize Wy cplad (rwga 09> 50 Jlal (S g (o Cuge (6,5 UKD 4 i
i 395 0025 5 3553l Sl 50 olzmen g ol o 55T o3 slaolS s 5 b7

2165 b Bllas 5T i s &yy oy
ol 5,5 50 (CC BY-NC 4.0

gl ydo i3 o CuiS5h ol i) o i (hage 18 jlgandS



https://www.journaltesm.com/
http://creativecommons.org/licenses/by-nc/4.0
https://orcid.org/0009-0002-5218-916X
http://creativecommons.org/licenses/by-nc/4.0

VF+F pgu o louds oylez 0590 (3l ! Ko 3 g Zu )b cclodin - pwlow Wl e

polae 5Ls 5o 0)ls Glnlpo e (Koo g o Cuse b (heee LI a5 Conl e (o238 (5151 (S Slnl (s Hge
(S (Srwge Mk 593 (Sanjd Cuga Lii> )0 gl il )l weler ) )l oS b (aB Sl 5 @ Sl @ a2 g b
(2 ey 00 S 4 (55950 e o] gy 2 4T elge o @ 5L Lulrd ol 53 5 Sl @85 18 Vg ) Sl s 5 )
SleasS oo Wl (Ko b glasis, a4 (2o s 13 (gadS i glaral> po y0 a8 Cunl culiw 5 (loizl glaaia (e Jelse ol S
g5 onl S oo Ll (eloizl slavisny Cusli ;o (gae (R ((Ki,8 5 (bl Il G plsie a Slpl (s (Bwge (sloizl B
o> dbml Cel poye lagliwls g )b (pidls pyo b asl el oo aslis clo S Sam b5 ol iSu Gl 4 LS & JRwge
POV SN TORPORCE I g IR PESCH SO S {ERCES A PN IS PSP DOV L G FE RN RO OV B
Loy 5o bt 38 5 oolow Jolgs 5 ot U bzl Jolse Lo Lol oS Joe Cuga ol Caglli 5 Lai sl 6,000 Olsre
hwge Sippd 4y 2o Sy (Sin s glasly 9 (g slaculw (@Blge 5l (il j0 S o ] S Awge (50,5 Sgaze
ool JEsl T3 S sgame 1y o] i b ol ansla B as g e (dhrwge zugy 4 lwlow a5 Ll b o ailesg 8 50
Ml 51w slaglygs aiile ¢yl nl 2o )b it slao g0 ;0 ohigas ol dalg> axles s> sl il b was slo fus 4 dwge
S Glg3l b ylad cpl 5l (B aS 0l g a9, (aliSe ol Lo )lad g lacgdgame b (i (Awge o o Six ()50 b (oDl
Wloo )5 Coles fhw (Shawge 5l (Shs 5 (Ko s lnl SO laie 4 g dasygo 5 (B 50 (bilie ;o Lol ol poie Aiwge £55 0y
S oy o,lbgo |y 0g5 oSl dral> o s Gi,.a»)s Sl e S& Glore as Cowl alulys u_slﬁl S shawge dalolo> ol e o as
lo)9iS lae (a2 Jolas 9 Gad ez ol ;0 a5 ol> pac j0 ohgt (Siajd g (o Cugh iyl y0 Glpl (S (rwge S
Il SG e aSly (e paie SO lyie 4 oS & (S (Aamge (0l 0al 50 09 b oo (hles Gy I i el Al b plS
a8 @ladaes plp 5o Wlgi oo (Frwge 55 (nl 055 (o0 )18 oolitul )90 (San B Slie (58 Cews g (LBgel B L ablie gl (292
iler (B lacde g )b g S8 5l oled G e 4 g S Saeglie g oo 3y dnalr (Sun B g (o Cuse 4 Sl GlaSie B o
S b Jolai (S8 S50 50 poe 5 G plgieds Wl oo (Slnl (G (Bmige o 2 Fhe (ol 9 (et Jelse Sl nl e
Gl s hge S Ll ailed o s A5 oty yige B 0iS SeS Loy wilgs o Julod ) il yolee Lulod s Cusn s
oS bl 0)I58 o b Cage cul o4 ol 3l e 53 5 S ooliul (Kinjd g o Cuga iyl
W 5l soles w5y (o bdmwge (HLosdS 9 cawlow

3 gl yse 5l Colos g g Sl S g B e Jo> ()58 Sl )3 owlow 5 S Slag S Sl acsezme sl
whyb S 5led,S S algs o5ll (nl Ba Ban b (ssly w5y (298 (S8 Sl 500 D)l a5 ele K00 (S
css‘)'.’.‘ danol> d‘ﬁ g51‘° S35 9 gsi‘*"’)'g R M«s" u*‘w ‘"&‘:‘?‘.‘)ﬁ‘" 9 fadlal" el ‘"C“i?"“‘”" 0¥ cs.’.L“’uf’)')‘ djLWWﬁ l‘
9 sE ORI § Aidyde 4ose )0 ohgd (g (2GS Wl (6,58 die plea K3 Bib jlogh witle egian g ailpl jsbas
(Ko 5 (slasles Lernli 25 51 sl 5 ol s ola) " Suilecde” 11, B sls e )l Sl aselr 4 Sl s loale
aile " lioe (g sla sl gy (sl laaile, ) (pan 5 eslitl (e g (awge slaolyiia g (509, VB b dpl b g




B3 g o Cagn i3l 50 o G g Syl (G (Hwgo 9y 2 50 (wlew 9 (Eloix] Jolge Julo

S 75k 9 655 UKD g 50 00 (el (5 (50 |y OIS 2 VYT (ege (el 0555 (6,155 5 s 5 g
Gl sloaise) o oo laicdMsl 5 goo (Ll 75b 4y o Sl )0 (pge Slau g,y (pl (Coudls Bwge 039> j0 Ololging 5 5,k
Tobe st 5 B 5lR )5S j0 gedye g ailalle iiwge i gla S Lix" lsie S 0SS Lol (yganae 05 43105 (iwge
J es 50 9 0o e )58 V] P PO [ ROt 097 @B Eiss ©90 oS L85 KL G (g il (pl o 0
0315 9 sbeld Il ggmil B ol Girmsge 37man 6013 Lansgi (e mdge ) 05 (00 0y 1y 500 5 2 Rewge oS 5l IS
oS ols il 1) (60,509, 0 K8 cnl jo shils L85 )18 Coles 050 o by ool whilacil s Jallioy Laulgy olol udy (L sSTe
Gy 5wt hemge Olee 09 slyasl (Lol (028 iy aly gl eBs o S5 4y cuss 0 S aMS ol jgme 90 oo 1, 0 Gl
4oyl 650 2 Iy eaijee oo 5l ol i BB e g 5)lle slacsls Jds @ ol a5 psgie (nl 4 000 9525 (olis (s55l5en
Tty dole (hrwge hny sl Jlas 10 S e (e (e 3l 45 s M SudS 5 " " gy )1 (6 B S50

wzly 55 w0 5 f rss e O] 2 L a5 S e ik ) e 5 ol soleitan sLils (258 Gy ol Gobl 2 e
pleol 4598 10« ST oliwge (5 ke 5l Bk Sl cil azg g0 Glilo 093 (830l aiS o) ) (g5le 4T 90 4gS p AT ol
oS ool psgie ol & bl oo Loy T 0,055 5 abgyye sl Fing o5l 4 oislicte Sols” (g Ll Ll 51 a8 b )T 51 piees 55 0]
S o el skl

ot Yooms ol goliaie il 5 pilazie Sy JU5 Ul o )] slios a5 ol o) cilidee lisse slapllas sg7g cile”
oxisy ety P8 o Jolsd 2 (e O] Ol o5 (ol (Sl sl pS S e LS 0l 1) R Ayl (gan il oo Laplles
(Danilo, 2004) "s iy 355 4 ey] ool (slins 5350 o 31 L T il UK 5 ygas o, g,V allas S, jolic wilgs as cans

5 Laas ol a8 WS e olgrig shils adly 1o 0)ls "o 3" aliee 4o aty, g5le 45,95 0 ol (6T adge ,Ses ik
g gl (el ol 5l Gl s Ll ailey (Bl aites a5 b plos wul el ol (550 y2 ol (Sin 8 sla T S0
1038 o ST gl aS el s ol i, "l 35,1l 5l Sy S0 A eoye

W5l Al 55 52 5l hses 5 oadly LI a5 Sblisiuge ol (Clgz) BTG aliass Ll (e L 4y g5l aF g0 alin”
st 095 3 el o il oo (St o5 @ ey | Ol 5 il e (Ses 8 |y ez iz a5 Oy Ol LT e (5zeen
i L e S o VL 53 (98 (g ol (S50l 550 ilis (6la)5iS (i (hewge Lab sl el (e L]

(Danilo, 2004) "aiS L |, - 3,5 ax g 0,8 ax -7 ool (Sio,d slayos,l 51 S0 o a0 Wl o g,

2 ol 283 a8 (g £0,0) Oy 5 S hgn b 3Ly 1, byl 5 9,25 oo (g (hovge sl b Jolan |y DS Jirmago Ml L (ol 5o shils
23l 8 (sl 0550 45 pdin e oliel & wulh ST Bmie (Sl iy B a0 g0 03l Lo 4 (55l (ol )l o ST epol Cadly 50" 10355 oo abaily
sladils g o)L alslge g oolus (Arsge Jow ade S o 5l plis .inls S fitio 0o 03lial > S (Hnge poze ddde el den 50 S (g
(Danilo, 2004, QLI (g wge (10,5 5y 4 il S > den (0 A5 diy p0 e

oS Cewl ol 0gs oSt S 2 J ol b sl cope oS @y a8 (glalis wol anils 030 5 (T (ylo 5o Jg el 03,5 bt 1) T Lo 5l (6 )by a5 6|L§.‘;L..;|4.L§.....QL41Y
iz 5 SIS g alins il o ettt T T b Lo dad g sl Ll (yay o5 1, oxbly alis o5 bl B s ls 45 150 11 g ias i oy S
(Danilo, 2004) sy p3,0 43 5 Sgioms dliae (S

035 0 Wl b sl sl ol ans Jsb o Sl o Site Lol slaulgsy 51 S <"(debasement) Koy, " s "ol e a5 ol am gy s>

S ke (ewge




VF+F pgu o louds oylez 0590 (3l ! Ko 3 g Zu )b cclodin - pwlow Wl e

0055 Wz by Gl ikl (Koo b slocsles Luio (gl skls «ojd 5 Gy Girmoge 5| G5l lF g0 clSHl s @ 3T 50
dad bl poss L S 2 a4 Sloj aid el atigs Lo 95 0 lado dle alolio 0,08 05 o bl 4 " Sin 8 el ol Lo
DNIIO, ) " gt oS5 5 (K5 ol el e JIE1 2 o e o e 4530380 1 b 5 il s 00 U ol
(2004

SleXonl (sl (bae dexl Gam 5l otrg a4 el axlge 0 SuS FaS oS b 5l S e b isla o ol g gLils o5l
| a5 s Sl 5 ol s bl 51 S V58 2o, ol (50l s Jain oy 25Ty 3 o5 45 5 al
13 s L5 1 (oo hals 1o (s ) S5 5l LS ks 41 5 s "ALS Losial” alS 3 5 pySima

030 (8 e 4y CuiS 3l 3l Mie d i bl )5 oyt wldle rasge it IS L 4y Lo 05 0,555 0"
O Sy aals a5 2 (698 ol (glaltus Cidi> ;0 oS 4l bai> Sl i o0 o1 5L Sl sz S 5L 5L o8 Cume
53 cre b 35 e s (Fcodyo o ) dilelle g i JIS] Liis alieee g5, Lo d2g dad 45ty s a5 &y oSy Gponiind
) 50 45 @3S o el LB 5 ilss oo el Gl (g p0 &S] plddiogs 5 Bl 0SS a3 0 45T o 3550 155 ,S0s L
5650 Gz 3l sl 47 (b slayptS (ol 53 sl o iy ol ol LS Wl (al 53 395 Slacad b 5| Gl Ghmge 0,55
@ s S Gl LS ey |y (5,61 B ol sais anulgs S My el asdy 51,8 gl a8 T iy o ol i gl ax
S i | b b 45 o ol

"Mb‘so aalol 393 Sl a0 LBT ol adonil 1o @lalBTogs b s o a5 col (g lominl S&5 led cpl Cid> jo aS( )
(Saigon, 2004)

e 5 o S |, "L sl S ) 5 4) (ol A 55 95l 45 ol 0 i 4 gl 3
oal " g2 lilSanl "ok 5o ks glas aiz Jrwge Sy 4 S8 o 4l e d, il et s o) (ka5 250
0 ppdy oo ) (B sloy5S 5o ot Baan" (gl glils olgiiny ol gl (Sin b 0jo 50 pg0 015 s 0,

(3logt alge & (Brd a pyge lileSinl 5 Wyl e las a8 1) 095 o5 el T slnel (oo wiz o5 08 gl ST
AL o 0 GBS s p Cuzmo g) e 4 1wl 0dd pag lao les wiiST AB (058 4 pgwpe (g | Akl e ad
el Jlse (mwge slaplins slae p (> diz g (plhe wiz Qliiwge (b Sy Bl iy dls

a0l 5 gl b Byh a5 w8 oo g5l bagal WS oo el elid Gl | 955 98 Jlelid (ise
Sedo g Cewd Ol 85505 g Lol il asuS cpl C8lis 59, 9 b b bl .ail 00 o lay T o o LeslSLs a8 ol Slolirwge
Jop 095 5 SebMl i (Glake e g) llid wge 5l K0 (S L conls S jae @l e ol 1S o a8l IS ol ol oS
ol iy o ale g 5 et (8 sl 455 o 455 e il 5 s B ol e i
(Saigon, 2004) "auS s lagS ¢ Lai> ailase e bl cpl sulig sl 1) baopl den wub la 3,5

w3y B Ssagee jsb & 9= 0,58 bl ;o ksl g olsls 3,805, 5l ol ls Culed )3 (398 Soln g Lo Ju 925 L

N oy oty 5 oz ams ) Gl (hewge 059> 1 45 Wog —(0f Ay 5 (Simyd (nsh (Syian g Al agi S ol

Said, 1978) o, Ol & gyl o 5 am Jlo oods a5 aited s 3lg0l (cwlid 5,8 SLS ol (yeKole loass 5 55




B3 g o Cagn i3l 50 o G g Syl (G (Hwgo 9y 2 50 (wlew 9 (Eloix] Jolge Julo

52 9 Bab e ol b 4 Beyme AYTR Lo o "ild e i )8 Ll sled g0 olml o 1) s A eizees oS
Jo> Loy aalol (gl slaizo @y 055 Sld 90l olnl (o 3590 5 9200y Calom LYYV o " Slnl iwsge aslsl 5 Lai> 550"
BB o g 0ains 55 (sl

So8,8 Cuge (nl el 6l GOl el Glaiged wsl ooy Gl @ 1t je e resy anlS 0 a5 5 88 B
QSIS

Ol gl @ e Sy AiS e 5,8 Shidy) and g Satds) slaeg)S oo 0 (Sl nl (rwge uiod Lo oSl
03,51 ool d yio i |y el 99y (nl s b a5 o0k (g 5 Walys (nyie 1l 00y L g 4 (55 ¢St g Cansl aZ30
gt e 5 sl ol 55 o ol el 5 T als sl a8 g o umatl oS sl aile Slolidh rasge 5 it a5 loj .o
WS o Jos ayge 93 pdlel ul s (e S5 (Ui 5 o] 45 S oo pMlel 5 Wigd o wslie sl sz SNl 5

S g W)lon (g i (hwge Jool g e g g o ) Cens a5 aas o Jlate | (S 4l (s
S pile Iy Glagt (Shoglr g anle yo plez 4 () lier (A5 Lot oo aS S)b e )5 S 1) e hlaiugs 5 e e
WS g (e S (Sl

Slr g 2 ) gt 5 5 Gl aS Lz e (e 50 w05 4235 0 a8 S L Lol e g U 5l B 00
"095050 958 St Sl il ol (i el 3l oy 9 3y a5 Cenlmil 3 b Gl g sl 8L ass (HBly sl n )l 0900
(Gorgin, 1971)

AL e s Sl 5 G sy sl 03 eatls 550 ) hese aslil g Lais 55" el o
Syo e Slouby)l bgd sl ol LB S 50 ol (alirege Sl p )5 6 ol Gl 0 oS LS g e wxbiS
LS (£ s97nz )3 ingp (e )95 (Sanled 4 pge b b se Colex Sgho Sog )l wled Sl s 3l g s 1B ALIS
205595 93 0nl plee gl (Sl Bl 5l oo i pai Gl (g o) ) Aty g B80! LB 0 &S 09y (awge p3 (IS
S Dgho & yaie Ol @dly 3 S8l 09ed (5 5sl 5 920); Slaaliy rizren 5 ik e i 0 C8 5 £sdse L lag] ala,
S S )3 ¢ i b Casp ol Sl (pid Byme (lgis s (hse slaog T 0S8 8900 ol i oo Calom i w5, 9 |
Szl 53 JbS 5 (K oz )0 (sl (soges DS 5o 50 IS0 1 S ey 3585 St pd Ol 4l )0 Sl (sages
092 Ry
Sl w3y Ao glaog S oo

5 s et slaghy)) il s (Kb g (658 pe0 S oS sl o (gl jhe el AT B L S )0 bies
SLYE" a5 10 K0S b o] e, Wlbe sloog S (ol 5 (5,58 (K0l O 51 (a8ly 4035 oo el Y58 slo 2| aiead
Lo ol 5o sarkie lacglis oo o wi cnl oy o dol 509 s 500 S5m0 31 " Sy palsh” Lo e g g S 51 S
(Boroujerdi, 1996) csls plete pa 511, ol 03,5 3 o550 cdiva) ol j0 090 aags LT Slolgrin 4

otz (ooled bog)S cpl IS S (opde (pillie S 5 ad oo oSS VS slaog S g 18l 51 (xex Sl ol 09,8
ol |y ol pl asel> o y8 o elaiz! o (Bu )l slads g 45 39 om0 okl ,d 4 Bglare ol el Lol cculas Codud ps 0w

Ban ol Bus g aF Conl LiiSTy sy Ol 4 GleeS asle, ;o VYOV Lo jo aS ld e i 4 gleld g pme w088 o




VF+F pgu o louds oylez 0590 (3l ! Ko 3 g Zu )b cclodin - pwlow Wl e

Gy oloye 3l o ad 4 55l BT 50 50k Sl 39 (5leS g8l g & 09 4w 3 olas e Xy, 4 2l yiel
rels panass g5 BT izl s (o a4 Jlo T Shed s pdr 5 02

5 b a8 glo) im s L)l bsis 4 g Sl chelian glaailis (25 S 50 ¢ o3z ' ygmalig 5 (ma0B ()35leS sl
oS olSim - BT s 5 el oy ialn B gl 4 ] il |, ol Sl ] A | ile By ] 03,5 1, il
wid 5 o Sb 3 g ools b b3 wonilyg La L (0t (5980 5 Sl 9 03,5 9, SSonan (Sl (o slasigdpnl - ons S boi
b oo 000 Ol i3 55 ELogl (puilidl (s5ms (T 51 G, K00 50l a8 Yl g 00435 50 (Koo (g0 ol plilpos 5 00S lnosy e 5 03 a5
Sosl 2Ll galBer 5 5o 5l 2l eame g ool gl Jar o5 Y8 5l 09z Y g esls asaS w3V 093 (60 M s plgie ) ol aile
Gro s Yoo Jlo o Sla a |y (o o505 slags) T a@sl slaptiz b ol 5 e 5 e cibor L lasllsl (3l Jie JB G
M o alal alosiy ey 3t (B8 ) im el 48,5 ek 055 1) (al 0100 (LB a8 il lsS 5 (1598 0l b o ] o o0
.(Shamloo, 2010)

WS e bgrye s iz al (el 258 (ye e Jblse 5 (S (Zliled e cie (L8 4 pes Sun

Oy O ply O pas A ) ) Cans Cudl el 8 10 g S 0 oSS g5 4 YUl i Hail Ble slogads 4y a5 il L BT 1"
0y G Vaol aS |2 0l sy 8 5 gl 068 o 3l 4 o S5 8 1) (pl e bl co @IS g ol jlxel Slos o 1) G5 o jede
(Shamloo, 2010) "wiS co (Jo5 1S 5L, UgdsS5 9 o585 wpe S ld jo s g canl oy¢

Sl sl 18 i glaysl 13l cow west Ty (e i (Fonled & oy & ey 853 5 (ool (il 93 09,5
obey ol b s @lsle g laygl da (o35,l b Joz ano ,o golaidl 5 Koo )d ¢ cwliw slop 8, )5 o lawgie dids 51 5,5 Lise
B o L ol dxels a5 cal Sldiwge g (Ko yd SV 9o bYo 51 (S (Kialed pae (pl oS (900 090 olad [0 amal> yo (oS>
i Hleas a4 Ol 5l e Boye les 5z yui 4 lesaS )l cadly yo S e a clS " GlessS 1l g, 4 g, o laxeS
ol S8 o) b L e (o) 1o 02 sy 02) (s G 5l (oelas iS5 g0l o5 LT B cnS oy (hge 035>
"u;*“’ ‘58#»9,0" Sy 9550 40 = 0015 e dl (e allie late (ol 510,08 0 O go HleiaS ed wle ) olpl )0 Ewse 059>
(Mosayebzadeh, 2003) cusl cw,p g9 o0l 5 50905 " Syl (hwge aclil g Laa> 358" jo

99 4 (H (hmwge 0)9> )3 e (laog S5 K05, 9 ol s 990 )3 Dl se 0l oo Alia I gty 5 (LAlgS Ll
S She el 4y .l "I;g,;,é ‘5‘;_;.“" ot aAilFg0 4y oy I 1l 0,05, dastine a5 3 )ls oy, olbeolas 4y ases gl oy ases
olexds Hlel> 1) 055 Jds e 4 g Wl sl sl o3 )) lgxe 4 "edlol” g " e sanlin ey, cpl ses! JT g LT )_uL
Wgagd (e e 53 Olise |y eolile e 5l 5 S8 JB il e " Sass 4 ctSL"

Sl e & g 0ges Dylim Lulaa! T ol jo g o ol aiis wb & sl |y ol wb o el sldgie oy S s "

o 6‘0)».&1 63‘5 o uj.c c_idb).‘? REGIIW- ‘;&LQP )l>o M;GAU.?LMJU]C )dela\SgL‘S us)f )‘)Bw)o UTbW

KA MOUNTAIN AND GUARDenia TERRACE: a story about a family and some people changing « sl Sl Yis! '
Sl il 5lhs e cpte ;0 VYO Jlo pled j0 a5 Conl pudig Sply Sl el VPA Job b cioles




B3 g o Cagn i3l 50 o G g Syl (G (Hwgo 9y 2 50 (wlew 9 (Eloix] Jolge Julo

Sl (g 5l g Sl (ol S900 5 (5919 g abdd 5 jim 5 e ol (9w jl 2 KB o pFe g ole (ue 5 Gie slad
Ol s ol G Glate 5 4ol b 8T oo L5 4y 90,8 Tz S0 Sl aiz 90 cnl plsed LT acanl olodl 5 55l 5 02y S b
95915 5 ekl alabus (6 )Sogu 43 )5 00z liS g0 0ye b g)lis) 4y Lo azsl e loy S Jols 4 ailjLdsge 5 (SiLs gen o
3l 4 o) led 40 5 (K8 g e slah)l Ll g 09 4 Sl s (e pls cnl 5l e sl ol o2l
25550 2l a1 5 Clid Grae daidzr o 5l (5550095 slaatn; 5 ol (6,5b093 S0 onz ((KioyE 5 (o il ol g
(Mosayebzadeh, 2003) "ol Ao b Cogn 1o lo w020, ladin ;) 4 b a5 Casloy § Spuiand (S Lo oy s

Gl 5SSl (S (mwge Dgliie slwog S L8 dasiin a5 035 o0 p (o2 b mre) Jyol g bajlis 4 azS (e
|y E9o9e " Glnl (hemwge delil 5 Lai> 550" 10 @oy 65518 o> 69,51 figabil Lails 03l)0 00l s I 5 5B J& (e
25le e Fiods)

5,5l 59, 0SB L g 09 aisgel 550 slaasy bang ol &g 4y —dlilae 1) e cins, W= iys, a5 ol ol Baa”
e SIS 30 0l g A g s )y 0yl Glal Gyl g Sampd s Ak, a5 T (s5iee 5 (B L 5 el slas Slae
Jolre 50 098 co oolitul (cosad aslul b ladsy ad jodone g diw 4 diew (S590] o) 5 I cnl (sl 098 oaues 35 e (laasy
ol 135 o slael T ML 5 0,65 oo 41,8 ooliiasl 50 dydr s 43 028 ez |yl JES! gl QoIS 6Tl st ) g, ccgoims
o oz Gl b plopes 08 o0 e |y 5500 Jod 4 (el (hrsge (Lol S p Bl (b wnlp 5 e slaoSles 5 Sloal
JolS5 (gl aisS 5 i |, ,Sadam wisSa 45w gol o (B ol g5, ailol al 455 5 ogeld aslul b comlas 5l s laasy
opee Vb sk ) 355 Bl slacalld aail oS 5p She sleam G Joer Giisel cal Jgame oy p5 K0S
.(Mosayebzadeh, 2003)

Sly 6o Sl sbisl 05l p (e sy bigel by, G985 9 6,18, slajlrin o9 A edin g (Bod JoB JE 50 (dly o
Olgmtils Gloo " (Jaen” 5l 48T 5 " nnb” (0, 5l sk Olsie a1y T o5 e S 4 Lol ol g g, 1y Tl Uil
a2l lhedos (hgy b -l Gimgs 0)lyd pols Slupol Sl eelie (si5 5 = 00l) s ¢ Lulul addy o Cueg i (Tl aze')
b AT 50 b S e (BB g 0je> " b la Sy olsie 4 45 Sl glojer 5l lasS > abii o] o o ks gl
5 Saie 057) o))l asgerme 0 Sug) (al a5 Cel (Bg) e el ST s 055> cnl (sages ls 5 Jpol 4 ]y Lol el3
|y G Joan) ootz Laly, 51 ISl 5 (o, alits JEDD LIS 5 sl SisKa 5 (ol 5 50, 51 ooliial) Lo k25, degazms g (o g Lol
3 oo Sy ol 5l sobiel i ISl b el 0iS o Jy hwge 035> (sagas (sla)loni & (S o saliie gasid 5 028 ol 5l &S
ssbie 0,8 zolae |y s (nl Gl oo 001} comna llie 3,90 50 (Jla 5l 42 .09 00 050l (pull (Sloiw 5| Slacgorma L axlga
Sin b o ady 00 Slee 5 lajlisle” cpl (LYo x4 g pspie 4z 4 Sz "(g5ine o I L 5 el (glao Slos 5 5L
g 5 Saiid az "008 hpsgo ol Tl " panl a1 5 (bl (mge (olad Siayd JUiil 1z il Sl )b
ez Ol ) (Shewge 039 oaims S Sglie slrog S gy Lalyy (oxdly cnSir 5 Bhaio 1095 ykae 5T 50 syl oS gl

ey 035> )0 e 3ol gaiy i oy o abal 5 jud Ll plea Ly cnl do S 4y 3T Jlge 9550 50
31 Geidls a8 cewl oS> 0,8 sliwl (adly ;0 .05 .5 o0 095 4 " 5o ,SLs slwl" S &8 Lalg, ol (i SRiga 3598 4O il

o] Wl oo ) daid ¢, lamel ] oo 4 5,0 518 gl ol Lz 1o a8 el "l izl 45 25,08 5 05 o Jiiie L3l 0,8 DS




VF+F pgu o louds oylez 0590 (3l ! Ko 3 g Zu )b cclodin - pwlow Wl e

Obezmiils ol a8 b (WS oo (preudi 039> (0 | ol LI ConBae pp g diied ol Slios o I LLes el el e a1,
1

Ol 2 658 5 (eleizl i oulow (slog s ) asgorme 50 (5l Glolering 5 Suiglgdanl Sl B 8t (omyp Lo callis cl o
w25y Ol 5l le dcgome 55 (pl By j9i5 cwliw 5 (Koo )d aimo o (b jpa by 5 hr leass o oS mlasly
o (e 50 5 e £ 1y oy )5 cnl 51 plaSy0 as bgspo (5250 (sl B 000,87 (D Lo e g2 02l 5o 0] @b (gloog S 5 sslan
coS el 1) (wge 055> b loog 5 ol 51 S5 50 alaly IS gl

oS o o] allies sloos 5 4z 5 sslty w5, ool 4z 05,5 50 o a5 ol l wonds axsls o] a4 allie (pl s a5 glasSs
Ll cpl S (Bpme Glpl anslr sl (g (Ka8 8 Cuga o CSbe g e ln ) (ool Slaal g la 351 B wag (A6
il 0SG b stees slaolay g leigles dadie) >y OIil seg

Sheoge 5 Cugiee b (S Beo Gl (oS (Brme hwge ;0 1) ol Glz 50 Gl w3y o 09,5 i)l o
5 i shse 5Loil Gosb 515 SIS G 1ao s (ol e 5 SeodlS Ghgn 53 T o 5 Lol oz (5,50 5 (i
Sl anel ) soguma ik a4 5 e (Kmh Cagn ol (o el b A olonl s (Sam 8 s i slaadlge b o ]
Dy e 095 (S8 Caga olsie |y ol e 5l gl 5 Sl

g Olplanel (ade lajsh g Lo byl o 1) (o8 Cuge by (nl OLSE g IS i slaog S S (o
gy g lolby )T 4y 5 atuls p anslr (oade sl 5 spde slaysk 09,0 5wk Kb g e daog S (al (6l 5,8 o

Olpl asal> o Sglae Sels 0,559, 90 U ol by ¢ Bwgo A 10 059 4 «SSdginl slaolal g o glas cpl A o
s yf ob &« Shrwge Wy, » 095 Sl b O Jl ans ,0 WSl slacanlow ATOV Jlo oDl O 51 g 005 JSS
Gl 6yt 5Lad b s el g calizee sla 15 ol Sgaze 5 Bim 508 g 5l Lol NS i _ge A3, (i 05 sy
055 ool Ol & Dgeie slat))) g (s Sz

S el 8 gl alS ol 98 il cow Gl pl hwge ol 5 oz slaans 13 45 E8,5 A olg s o S s 4
doJalss 5 ool ol ) dmsle (ormde 5 (San b slacis pglas 5 Lai> 2 0SB (6500 5 (rwse 19 255 5 Dl 45T
=5 4 g ol OB I Gy 093 50 (i (ghamiga V325 5 Wdge ISl Gl (limge 5 (Sanp SY5o5 g, » bules
0,5 o2 b alulgml (Joz 4w 5D ley 5l slam o (6,58 Sglate slaasin, b ol G Glo a4 0g aasg, (pl scaiasdslsl
Sl a0y " eill” 5 T elol” 5 " gias” (3l ojeas azg a5 Sl (i g’ pU L ol Jolo (slojles (el ol 5l g oy
Sl (e a3 led ojle cnl Slpiome aiddu oo Caegpin |) (g £98 (nl 45wt 51 Glawile 398 lagts)l s

Ll ;500 Gldlie wiejls alayly b Jdos sl (S ol desl 5L s abIT ol g ain Gl e dldo b o984 095 JlSLl (o aS

&3l ol

3l gy gx8lin slal A5zt « polo axlllas plol o

V)



B3 g o Cagn i3l 50 o G g Syl (G (Hwgo 9y 2 50 (wlew 9 (Eloix] Jolge Julo

RSP U g1 P

00,8 iyl SLSG il GBans g (celed allie opl (315 50

S 590

el oy 5 cale ) (U Jool 5 njlge (solod Sigsy ol plowl o

osle cusla

s salym Jloyl culy (o Jgol uley ol g Jgtes odingi Sl Cuslssyo Sjgo oyl Ghagh 3L g eesls

b o>
ol @il o ol ipgh ol

References

Boroujerdi, M. (1996). Iraman Intelectuals and the West: The Tormented Triumph of Nativism. Syracuse: Syracuse
University Press.

Danilo, A. (2004). Reports of speeches. Mahoor Quarterly, 25, 169-174.

Gorgin, 1. (1971). Rethinking the Art Festival: The Fifth Shiraz Art Festival. Public Relations Organization of the Art
Festival Persepolis.

Mosayebzadeh, A. (2003). A look at the history of the Center for Preservation and Dissemination of Iranian Music.
Mahoor Quarterly, 20, 17-96.

Said, E. W. (1978). Orientalism. New York: Pantheon.

Saigon, A. (2004). A reflection on the report. Mahoor Quarterly, 25, 175-178.

Shamloo, A. (2010). An article by Ahmad Shamloo coinciding with Stockhausen's presence in Iran. Cultural and Music
Monthly, 29, 18-20.




