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In Safavid-era architecture, inscriptions were used not only for their visual beauty but also for
the transcription of texts. Artists employed different calligraphic styles based on the function of
the script and its thematic content. This study examines the visual and geometric characteristics
of Kufic Banna’i script, which was invented by devout Iranian builders and has been observed
throughout different historical periods. The focus is on its application in the inscriptions of the
Abbasi Jameh Mosque of Isfahan during the Safavid period. The objectives of this article include
analyzing the visual and geometric features of Kufic Banna’i script in the mosque’s inscriptions
and exploring its role in culture and art, considering the diversity of themes and its function in
inscriptions of that era. This research follows a descriptive-analytical method, based on library
studies and field investigations, with a specific focus on the Safavid period. The analysis of the
mosque’s inscriptions involves identifying the features of Kufic Banna’i script, different types
of Banna’i scripts, and their specific use in the inscriptions. The study raises key questions: How
was Kufic Banna’i script utilized as a decorative element in the inscriptions of the Abbasi Jameh
Mosque of Isfahan during the Safavid period, and what impact did it have on the aesthetic and
artistic value of the monument? Furthermore, how can the influence of breaking the conventional
rules of Kufic Banna’i script in these inscriptions be assessed in relation to the transformation of
this script? The findings of this study indicate that Kufic Banna’i script in the inscriptions of the
Abbasi Jameh Mosque of Isfahan, apart from its visual appeal, played a significant role in
conveying both religious and non-religious texts. The breaking of traditional Banna’i script
structures and the diversity of script forms during the Safavid period highlight the artistic and
architectural prominence of this era. The origins of Banna’i script date back to pre-Islamic times,
and its continuous presence can be observed throughout the Islamic period in remarkable artistic
expressions.

Keywords: Kufic Banna’i Script, Abbasi Jameh Mosque, Script Geometry, Inscription Art,
Safavid Calligraphy
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EXTENDED ABSTRACT

The artistic and architectural achievements of the Safavid era remain a subject of profound
academic interest, particularly regarding the intricate relationship between calligraphy and architectural
ornamentation. Kufic Banna’i script, which emerged as a distinctive form of calligraphy, played a
significant role in the inscriptions adorning Safavid religious structures. Among the most notable sites
showcasing this script is the Abbasi Jameh Mosque of Isfahan, a masterpiece that epitomizes the synthesis
of architectural grandeur and calligraphic refinement. The present study aims to analyze the visual and
geometric characteristics of Kufic Banna’i script in the inscriptions of this mosque, situating them within
the broader context of Safavid artistic innovations. Prior research has indicated that Kufic Banna’i script,
with its rigid geometric form and repetitive linear motifs, served not only an aesthetic function but also a
communicative one, embedding theological and political messages within the architectural fabric
(Honarfar, 1969). The historical development of Kufic Banna’i script reveals a pattern of stylistic evolution,
in which its adaptation to architectural surfaces necessitated innovations in letter arrangement, symmetry,
and proportional balance (Khosravi Bijayem, 2017). The Safavid era, marked by an unprecedented
patronage of the arts, witnessed the elevation of Kufic Banna’i script to a dominant decorative element,
particularly in mosque inscriptions. The research questions that drive this study include: How was Kufic
Banna’i script utilized as a decorative and functional element in the inscriptions of the Abbasi Jameh
Mosque of Isfahan? What impact did deviations from traditional Kufic structures have on the evolution
of this script in Safavid architectural design?

The study employs a descriptive-analytical methodology, incorporating both library research and
fieldwork to systematically examine the Kufic Banna’i inscriptions of the Abbasi Jameh Mosque. The
inscriptions analyzed in this study exhibit a high degree of geometric precision, demonstrating an
adherence to the principles of symmetry and modular proportion (Radi, 2010). Kufic Banna’i script,
characterized by its angular and interwoven forms, was particularly well-suited for architectural
applications due to its adaptability to both horizontal and vertical surfaces. Historical evidence suggests
that the deliberate structuring of Kufic Banna’i script in Safavid inscriptions was influenced by earlier
architectural traditions while simultaneously reflecting a departure from classical Kufic conventions
(Zomrashidi, 2012). The integration of Kufic Banna’i script within the overall architectural program of the
mosque was not merely decorative but functioned as a textual extension of the building’s religious
purpose. Furthermore, the inscriptions in the Abbasi Jameh Mosque reveal a strategic use of calligraphy
to enhance the monument’s visual hierarchy, guiding viewers’ attention toward significant architectural
elements such as domes, minarets, and entrance portals (Suchak, 2007). The aesthetic impact of Kufic
Banna’i inscriptions was further amplified by the use of colored tiles, which introduced a chromatic
contrast that heightened the script’s legibility and visual prominence. The deliberate choices in the
arrangement of Kufic Banna’i inscriptions demonstrate an awareness of the interplay between form and
function, ensuring that the inscriptions contributed to both the aesthetic coherence and spiritual ambiance
of the mosque.

A critical aspect of Kufic Banna’i script’s application in the Abbasi Jameh Mosque is its deviation
from traditional Kufic calligraphy norms, which typically emphasized static compositions with rigid
linearity. Instead, the Safavid adaptations of Kufic Banna’i script introduced a dynamic quality to the
inscriptions, incorporating variations in letter elongation, interlocking motifs, and rotational symmetry
(Fazeli, 2012). These modifications reflect the broader artistic trends of the Safavid period, in which
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innovation within traditional artistic frameworks was actively encouraged. The breaking of conventional
Kufic structures allowed for greater adaptability, particularly in architectural contexts that required
inscriptions to conform to complex surface geometries (Salehi Kakhaki et al., 2016). The evolution of Kufic
Banna’i script in this period can be attributed to a convergence of artistic disciplines, where calligraphers,
tile-makers, and architects collaborated to produce inscriptions that were both structurally integrated and
visually compelling (Hatam, 2018). One of the most remarkable instances of Kufic Banna’i adaptation is
observed in the mosque’s minaret inscriptions, where the script is arranged in a spiral formation,
seamlessly following the curvature of the minaret’s surface (Dadkhah, 2013). This spatial adaptation of
Kufic Banna’i script underscores the ingenuity of Safavid artisans in utilizing calligraphy as a structural
and ornamental device.

The findings of this study indicate that Kufic Banna’i script in the Abbasi Jameh Mosque of Isfahan
was employed not only as a means of textual communication but also as a central element in the
architectural identity of the mosque. The inscriptions, often embedded within elaborate geometric
frameworks, functioned as focal points that emphasized key architectural features such as mihrabs, iwans,
and entrance facades (Saeed & Parman, 2023). The variation in Kufic Banna’i script styles within the
mosque’s inscriptions suggests a deliberate attempt to diversify the aesthetic experience of visitors,
reinforcing the visual dynamism characteristic of Safavid architectural ornamentation. Additionally, the
inscriptions played a didactic role, conveying religious verses and theological messages that aligned with
the ideological framework of the Safavid state (Tabatabai, 2012). The intersection of religious symbolism
and artistic craftsmanship in these inscriptions exemplifies the broader cultural ethos of the Safavid period,
where artistic expression was deeply intertwined with ideological and spiritual imperatives. The study
further reveals that the deliberate incorporation of Kufic Banna’i script into architectural compositions
facilitated a form of visual rhythm, enhancing the spatial experience of the mosque’s interior and exterior
environments. The strategic placement of inscriptions at varying heights and orientations suggests a
nuanced understanding of viewer perception, ensuring that the calligraphic elements remained legible and
impactful from multiple vantage points (Honarfar, 1969). This integration of Kufic Banna’i script within
the broader architectural vocabulary of the Abbasi Jameh Mosque underscores its role as a dynamic and
adaptable form of visual communication.

In conclusion, the study demonstrates that Kufic Banna’i script in the inscriptions of the Abbasi
Jameh Mosque of Isfahan represents a sophisticated synthesis of geometric precision, artistic expression,
and architectural functionality. The script’s evolution during the Safavid era was driven by both aesthetic
considerations and structural requirements, leading to innovative adaptations that expanded its visual and
spatial possibilities. The deliberate breaking of traditional Kufic norms in these inscriptions reflects a
broader artistic paradigm in which formal experimentation was embraced as a means of enhancing
architectural ornamentation. The findings of this research contribute to a deeper understanding of the
aesthetic and functional dimensions of Kufic Banna’i script, highlighting its enduring significance in the
study of Islamic calligraphy and architectural history. The Abbasi Jameh Mosque serves as a testament to
the ingenuity of Safavid artisans in integrating calligraphy within architectural frameworks, demonstrating
the continued relevance of Kufic Banna’i script as a vital component of Islamic artistic heritage.
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